YVYKELNEVA, EPUNVELES KUL 0PNy O] LGTOPLOV
GE€ EIKOVIK( 0P UL0A0YIKA TEPLPAALOVTO,

Ap. ABavaciog Xidepnc
IIpoioctduevoc tov Tunuatoc Iotopioc kot ApyatoAoyiog
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Ewovikny MiAntoc,
amo to IME (1998)
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H otod ™c Hyov¢ otnv OAvumia,
amo to IME (2004)
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H otod tov A10¢ EAcvOepiov otnv Ayopa TV
ABnvov arno to IME (2006)




Apyororoyiko VR

AvVaAOYO LE TNV ATOKPLON

= E-Realities — HAEKTPOVIKES TPOUYUATIKOTNTES
" V-realities — EIKOVIKEG TPOYROATIKOTNTES
AvVAA0YO UE TN GYEGT] TOV UE TN COLOUEVT
TANPOPOPLO,

" Tekunprotiko VR

* Epunvevtiko VR
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Texunprotikdo VR tov Hpostelov otnv
AOMva, ano to IME



Epunvevtikdo VR tov Movontepov otny
Ayopd toov AOnvav, ano to IME



Lot £Y€1 oNUOCLO. ) KAOGLKT 0.pYOL0TITO S

* KavovieTikn aiocOntikn

" [TapaooyEs Yo Ty apyatoTnTa

" [oyvg TNS KAUGIKNG EIKOVOYPUPLOGS
" Tpomor va PAERELS

» Enmepia Tov moperdovtog Kot
CVTOTPOGOLOPLG OGS



2KNVEC UE
APYLITEKTOVIKEG
AETTOUEPELEC OTTO
Toug “300” & ToV
“ANECOVOPO”



AloENUIGELC GTOV YUAAIKO KOl EAANVIKO
life-style tomo



MoaCet pe EAANVIKO
Vo, ELVOL;

O, etvon Eva
POUOTKO TPOTLAO!
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EmtouPiec otniec
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KAOGIKEC TTUYOGELS



Efvou ke o 500 Oy! Avtoc siva évpaxﬁ_g
OYOALOTO OPYOL0 1oy Movoohivt oto Stadio dei
EMNVIKAQL; Marmi. otn Poun



Kowtdlovtag Eva tomio



Kowtdlovtac piav avomapaotoot Tov TopeAbovToc



O vaog g Adnvdc IoAdooc otnv Ipmnvn, and 1o IME



IoperBov Epay aperpoilog;
H 10 oMcOMuoto TS 6VYYPOVNE EPUNVELNS

= KEWEVIKN apu@ionuic EVOvTIOV OTTIKNG
BeparotnTog
" Qempiec MOAVOTTOV KO 0GAPOVS AOYIKNS
" ATTOVGLO EVVOLOAOYIKIG EMECEPYUOLOS TNG
apeparotnroc
" Aovppatotnta pe Ty TOAVTAOKOTN T
= “Learned guessing” “Meietnuéveg vroféoers”
" AMO0@OaVvES VTl TPOYRATIKOV
" ['eviK1] VOGO GUYKELNEVOV
" “AuaioOnTikn yvoon tov £101Kov”
" MeToTpom) TS aSLOMOTIOS GE UVASLOTIOTL




roon Spalato argen O
10 ferred wemand

Pouaikd povcmAgio kot
eAMANVIKOC OncavpoO¢ G¢
OYEOLOOTIKEG
AVOTOPUCTACELC TOV 18

Kot Tov 20°° cumvao

Fig. 133. Le Trésor de Siphnos, vu du Trésor des Athéniens en descendant la Voie Sacréc; reconstitution perspective. Le relief du
fronton est imaginaire, la frise Ouest restituée d*aprés Mary B. Moore.
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AvO avVOTOPUCTAGELS TNG
BoAov otnv AOnvaikn
Ayopad, LUE Kol Ympic
TpOomvAo, amo o IME




Aopopetikéc eko0yEg TS Baoideiov Xtodg otnv Ayopd

(xpovoeEaptmueveg), amd to IME




To ®dvunreio g OAvuriac, and to IME



Kol MEpyaro o€ «yEpoo» yn:
EKma10guTIKO apyo10Aoyiko VR

" Amovcio peboooAoYIKNG CLVOIVESTC
" Axpifeia
" Eunepia
" EAKvoTIKOTNTO

" AVECEAEYKTN EUTOPEVUOTOTOIN O KO
LETATPOTN GE DEaa
" ApYOloAOYIKT] KO EKTOOEVTIKT] NOTKN
" 'EAgyyoc¢ eni Tov TapeABOVTOC

" EAxvotikotnta tov TIIE ko
YPNUOTOOOTN O



To youvacio ¢ Ipmvne, and to IME



ATO TO LEUHOVOUEVO OVTIKELUEVO GTU.

CULYKELUEVA TOV

" AVOmoploTOVTOC TPOYUOTIKO OpYOLOAOYIKA
VPN UATA
" EMavaGLUYKOAANGELC
* KovetpouKTiBloTiky TpoGEyyion
" ‘DavtooTIKG TEYVEPYU
" Y EPLOKT) TOPAYWDYT] OVTIKEUEVAOV TOPA EPYOL
TEYVING
* TomoBEtnon ota cuykeipeva
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Avo pvn uawmogcsoics’cnv u‘wn,
arno to IME
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"Olymgic Pottery Puzdes” ©2001 Ty~

EmavacuyKoOAAMVTOC TO CTOGUEVO OYYELD,
aro 1o IME



A10popot Tomol Avyvav, and o I'iopyo Odvo
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Al0C NG
OAvumiag, omd 10
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2V0TOATIKO YOPOV GLUTOGIOV,
amo 10 ['opyo Bavo



Epunvevovtog 1o o0unuEVo Kol T0 QUGLKO
nepLarrov
" MEHOVOUEVO UVIUELD
" GEIPQ OVTIKELUEVQY
» Kdatoyn, VAMK(, OTEKUNPLOTO TUNNATO.
" EcoTtepikol yompor
» ErimA®on, QOTIGNOS
" ACTIK( K01 QUGLKA TOTTLO!
" MeydaAns KMPOKOS OVOTOPUGTAGELS,
TOPUO00YES KUL ETITEOO AETTOUEPELOV

= EmAoy1) (poviKIS 6TIYUNS
» ETineoo €0G.(ovg kKot otafpmon

" dutokaivyn Kot froorkiAotTnTo
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To VR povtédo g NA 6t0dc otnv Ayopd TG
AOnvag, and to IME
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H xovliva evog omitiov otnyv Ipunvn, and to IME



H noAn ¢ IIpmvng, amno to IME



Meta oA aktoypauung 6tn Anuntpidoo
(aplotep@), Ko TNV mePLoyn e Epécov (0eCia),
amo 10 IME



H Notio 2106 g Ayopdc tov AOnvaov, arnd to IME



ET0IKQOVTOS TN QOVTUGoLO

" K1KOVIKOL YOpOKTNPES
" EVTEAMG EIKOVIKOL KUl PUVTUGTIKOL

" Kivnuotoypo@nuevol yio LEWKTN
TPUYULOTIKOTNTO

* HOomowol Ko pyuymTES €Tl GKNVIAS
" Avapilmon 16TopPtKOV TPOGOTIKOTTOV
" Y knvéS mA00vg
= Y EVAPLO. KOL 0.QP1YNGT] LGTOPLOV
" Apacn TOV YOPUKTNPOV
" Apaon Tov 0sat®v
" ALOQOPETIKOL TPOTOL EUTAOKNC



dwtopeariotkn avamapdotoon kot VR amdooon tov vaov
T00 AtoAova [Tatpodov otnv Ayopd, arnd to IME




Eucovikol yopakTnpes Yo T0 TPOYPOUU TNS AYOPAS




Kopn petoikov atnv Adnva, and 1o IME



Movtédo Tov gpyactnpiov Tov PEdio GE EVOIAUEGO GTAOLO
eneCepyoaociog, and 1o IME
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2KNV1 0GTPOKIGUOV a0 TO TPOYpaupa tne Ayopdgs, ard 1o IME



ANUovpPYio £vOS KOGLOV 6€ EnTd Bpoto

1.

L

Opopog ypovov kot torov (MYE),
OKOT0S & ETLA0YN KOLVOD

Kotaypo@n & ALY 0EO0UEVEOV
YVGYETIONOS, UELOAOYNOT), EPUNVELX
XTloo TV 3A HovtéAmV
Tomo0<tnon t@v povrérmv oto YME

DOTIGNOL, N0, OTTTIKES EKAETTUVOELS
Emoyn wotoplog mpog apnynon,
GEVAPL0, OPUOGEIS & oNuULIOVPYLO
EIKOVIKOV YOPUKT POV
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Ynouokd HovTtEAD €0APOVE TS TEPLOYNG TNS AYOpAc,
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Fig. 157, — Lo bemiple ot la borrnsse & In fin da v sidele, Elévalion roslauris,

[Ipown eotoypagia TS Ayopdc, LOKETO TOL 1EPOL TNEC ANAOL Ko
GYEOLAGTIKT] OVOTOPAGTAGT] TOV VOOL TOL ATTOAAL®VA GTOVC AEAPODG
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Wire frame povtélo tov Q20eiov tov Aypinma otnv Ayopd g
AOnMvac,



TempleCalibComplete_aim09.rzi - REALYIZ ImageModeler
le Edit Y¥Yiew Marker Camera Scene Ruler Material Window Help

bl Paroramas] 1 pe

Movtéro PBaciopevo e poToypa@io Tov AGKANTIEIOL TNG
Meconvng , ano to IME



To WYME ¢ Ayopdc tng Adnvac ue
tomofetTnuéva ta kTnpila, oo to IME



To pvnueio tov Enovouov Hpoov otnv yopd ™™g ABnvac
2yéoto amo v ASCSA, povtéha and 1o IME



Surf. Mesh _4)
Poly. Mesh a)
Skeleton 4
Model 4
Text 4
[Wodty |
Component 4
Curve 4)
Surf. Mesh 4
Poly. Mesh u
Deform 4)
Model 4

Select Objects

Edt , View , Tools,
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Anuiovpyie TOL LOVTEAOL TOV TAOIOV TNC
[TovaOnvaiknc Iounng, and to IME



ATO 0 6YE£010 GTOVS EIKOVIKOVS YOUPOUKTNPEC
yio o Opoueva tne Ayopag, amo to IME




XNUOCLOA0YIO EVOS OTOCTUGUUTIKOU KOGLOV

" H avonopdotoo ©OC 0T0GTUGRITIKY HOPPT) TNS
YVOONS
" YVVOE0VTUGS TIS KUPLOTOTEALKES EWOLKOTNTES) TNG

EIKOVIKNG EPTELPLOS NE TIS « TAUTOVIKES

MTOYKOGULOTNTES) TOV LGTOPLKOV KUl UPYULOAOYIK®OV
EVVOLQOV

" YVVOE0VTUS OVTOTNTES, LOLOTITES, OPUGELS KUL
OLUOTAGELS GTO OLUPOPU. ETLTENU VITAYMOYNS
" MeToTOmICOVTOS TO GUYKELUEVE OTTO TNV TEPLPEPELA

NG YVOGLUKIG EUTELPLOS GTO KEVIPO TNGS CPNYNUOTIKIG
OVAYKNS TOV avOpOTOoU

" AVEOL0OPYOVOVOVTUS T1] YVOOT
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